Bernhard Graf: Art Museums in Germany 
The Institute for Museum Research (Staatliche Museen zu Berlin Preußischer Kulturbesitz) reports annually on visitor attendance in all museums in the Federal Republic of Germany (FRG). The total number of museums taken into account for the recent survey was 6.372. 
The total number of visits counted in museums in Germany was 111.984.066. 
9.058 special exhibitions were reported by 2.874 museums in 2014. 
Germany has 678 Art-Museums, and the amount of visits in 2014 was 18.799.947.

Art Museum development in Germany

The basis:
The act of collecting, preserving, and caring for cultural and natural heritage through collections is essential for the founding and development of museums. Museums are institutions of cultural sustainability. Building and founding new museums is politically interesting. However, the development of the museum landscape is marked by the fact that newly founded museums often become heavy burdens on the budgets of existing museums. Furthermore, classical museums usually have the most important collections and thus are the caretakers of the most important cultural heritage in Germany. In order to sustainably promote and invest in culture, one should support houses rich in tradition, make their offerings more attractive, and allow them to effectively display and develop their substantial permanent exhibitions. This can only be done through investment in already existing museums.

Museums are unique institutions that gather together original works, and provide context for cultural heritage and natural heritage in collections and exhibitions. Their educational function underpins their relevance. They have evolved into special extracurricular places of learning, and give access to educational information outside classical educational institutions. Particular kinds of research and learning can only be developed and offered by museums, or in partnership with them. Museums must argue for this in the political realm. The preservation and care of the natural and cultural heritage of humanity is bound to museum collections, and to their preservation and research. This particularly affects the presentation of cultural heritage, which can be a relevant foundation for reflecting on the present and the future. Publishing collection and exhibition catalogs, creating digital databases, and presenting thematic research and knowledge, are important indicators for museums’ research capacities.

Strengthening research into restoration and expanding funding possibilities for larger restoration programs for movable cultural heritage remains extremely important for Museums in Germany.

Collecting items and making museum collections accessible remains a core task. In addition to provenance research, digitalizing the collection is also an important goal. Digital accessibility to collections as well as including relevant collection information and research results in databases will significantly strengthen museums’ relevance. Through this, museums will become an important pillar in the research infrastructure of the German Federal Republic. Digitalizing collection items cannot, however, be done at the expense of preservation and research on the actual collection. Rather, substantial state funding programs are necessary for digitalization initiatives.
Museums and public budgets
The dynamic development of museums contrasts with the much less dynamic development of cultural budgets on the federal, state, and municipal levels. This leads to discussions about distribution of resources, different weighting of museums and museum tasks in the funding process, and sometimes even to museum closures. Museums, however, require reliable financial support to fulfill their basic tasks. This is a prerequisite for securing material and intangible cultural heritage, a task that corresponds to the internationally acknowledged definition of the museum as well as the standards developed and agreed upon by the Deutscher Museumsbund.

The expansion of public and private museum funding and consulting is indispensable in sharpening the profile of the museum landscape. Museums can generate private funds for new projects and additional initiatives. But they are also dependent on continuous funding to support their central tasks.

Museums communicate more actively than other classic research and educational institutions. Museums reach a wide audience through their permanent and temporary exhibitions, as well as through content-focused events and encounters. Because of this, they are independent, successful agents in communicating knowledge to many strata of the population. Museums hold a more active role in comparison to purely educational or research institutions because of their societal function, their research-based collections and exhibitions, their wide and diverse audience, and their particular methods and means of mediation.
Goals and Perspectives
It is necessary to update and renew presentational formats for exhibitions and collections, as well as invest in renovating, expanding, and modernizing museum buildings. There is a lack of funding programs that would allow for construction projects that can fulfill the current quality and security measures, allow for the restoration of permanent exhibitions, and create spaces for modern thematic exhibitions. An overarching dialogue across the federal, state, and municipal level is thus of primary importance.

Art Museums and museum architecture
New museum buildings and new Museum projects are in focus of cultural political interest. Museum architecture is equated in their public perception, but also in discussions in technical committees mainly with ART museum architecture. In the following lecture some spectacular examples of museum architecture will be presented, which have received symbol value through their unique form more than practical museological function and use. In some examples both ends of architectural quality and functional use have found each other. 
From the architectural perspective we can consider three typical types of art – museum – buildings:

· Historic buildings designed for diverse other purpose like railway- stations, castles or industrial sites,

· Modern museum buidings designed as art museums and

· Classical museum buildings with modern architectural annexes.

The following examples should illustrate this typology.  
Berlin – Kulturforum 
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© Staatliche Museen zu Berlin / Achim Kleuker 
Kulturforum. Berlin-Tiergarten, Matthäikirchplatz. 
Overview 
The Kulturforum arose in incremental stages, starting in the late 1950s. It is the living embodiment of the cultural rebirth of West Berlin after World War II, a place that was expressly created as a counterpoint to the many cultural institutions that suddenly found themselves in the Soviet-controlled half of the city and was, as such, built as a visible symbol in view of the border between East and West Berlin. Today, European art and culture of the modern era (from the Middle Ages onwards) is on show here in a plenitude and density that is without parallel.
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Gemäldegalerie. Kulturforum. Berlin-Tiergarten, Eingang Sigismundstraße. 
Gemäldegalerie
From this central point of access visitors find their way to the gallery’s array of treasures: exquisite paintings ranging in date from the 13th to 18th century. The gallery boasts one of the major European art collections in the world. Since its founding as a public institution, it has assembled together works according to considered art-historical criteria. As a result, the Gemäldegalerie recounts in vivid detail six centuries of the history of European painting, as acted out in scores of key works from each period, in the paintings of the great Italian Giotto or Titian, in the famous Dutch and Flemish masters Rembrandt and Pieter Bruegel, in the German masters of the late Gothic period and early Renaissance, such as Albrecht Dürer, and in the unique paintings of Canaletto, Jean-Antoine Watteau, Antoine Pesne, and Thomas Gainsborough. In addition to the 1000 masterpieces in the permanent exhibition, a further 400 pictures are on show in the study gallery. Since 1998, the Gemäldegalerie has been housed in a building designed by Heinz Hilmer and Christoph Sattler: the most recent museum building at the Kulturforum.

Further Museums and Collections at the Kulturforum are:
Kunstbibliothek (Art Library), Kunstgewerbemuseum (Museum of Decorative Arts) Kupferstichkabinett (Museum of Printings and Drawings) and Neue Nationalgalerie

Nationalgalerie Berlin

Alte Nationalgalerie
The Alte Nationalgalerie is the original home of the Nationalgalerie, whose collections today are divided between the Neue Nationalgalerie, the Hamburger Bahnhof – Museum für Gegenwart – Berlin, the Friedrichswerdersche Kirche, Museum Berggruen and the Sammlung Scharf-Gerstenberg.

The idea of establishing a cultural and educational centre across from the Berlin Palace dates back to the time of Friedrich Wilhelm IV, who dreamt of creating a “sanctuary for art and science”

 on the site. The basic architectural concept for the Alte Nationalgalerie – a temple-like building raised on a plinth decorated with motifs from antiquity – came from the king himself. The building was designed by Friedrich August Stüler, a student of Schinkel who also designed the Neues Museum. It was completed after Stüler’s death by another of Schinkel’s students, Johann Heinrich Strack.

The initial impetus for the construction of the Nationalgalerie was a bequest to the Prussian state in 1861 from the banker and consul Johann Heinrich Wilhelm Wagener, whose collection featured works by Caspar David Friedrich, Karl Friedrich Schinkel, painters from the Düsseldorf school, and history painters from Belgium. The bequest came with the stipulation that the paintings were to be publicly displayed in a "suitable location". Just one year later Stüler received the commission to draw up plans for the building. After ten years of construction the Nationalgalerie ceremoniously opened on 21 March 1876 for the birthday of Kaiser Wilhelm I, becoming the third museum on the island in the Spree.
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Alte Nationalgalerie. Museumsinsel Berlin, Bodestraße. 
Neue Nationalgalerie
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Neue Nationalgalerie. Kulturforum. Berlin-Tiergarten, Potsdamer Straße 50. 

The Neue Nationalgalerie is dedicated to the art of the 20th century. It contains selections from the Nationalgalerie’s diverse collection, which is on show at five further locations: Alte Nationalgalerie, Friedrichswerdersche Kirche, Museum Berggruen, Sammlung Scharf-Gerstenberg and Hamburger Bahnhof – Museum für Gegenwart – Berlin. 
2015 marks the beginning of a four-year project of refurbishment and modernisation of the Neue Nationalgalerie. Since it opened in 1968 almost 50 years ago no major work has been done on the building as refurbishment cannot take place during opening hours, the museum will be closed for the duration of works. 

The Neue Nationalgalerie is the last major construction completed by the luminary of modern architecture, Mies van der Rohe. The architect’s long-term preoccupation with creating fluid, open spaces culminated in the design of the glazed upper pavilion of the gallery. The architect died shortly after the building’s inauguration. With its steel roof and gracefully austere architectural vernacular, the Neue Nationalgalerie not only stands as an icon of modernism, but as testament to a visionary architect of the 20th century. When it was built, the museum stood on the edge of what was then West Berlin. It was constructed as one of the vital cornerstones of the Kulturforum, as planned by another great architect of the postwar period, Hans Scharoun. Thanks to the reunification of Germany and of Berlin, and the ensuing hive of construction activity at Potsdamer Platz, the Neue Nationalgalerie no longer stands in an abandoned wasteland but in the busy heart of the city.
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Overview the Kulturforum near Potsdamer Platz. 

Project “Museum of 20th Century”
The Kulturforum is getting a new building: a museum of twentieth-century art. Along with the “Mies building”, it will enable the Nationalgalerie to show its major collection of twentieth-century art in a coherent form at last.

Plans for a New Building to Show Twentieth-century Art at the Kulturforum

In November 2014, the Bundestag, Germany’s parliament, resolved to assign 200 million euros to the Stiftung Preußischer Kulturbesitz (Prussian Cultural Heritage Foundation) for a new building to show twentieth-century art at the Kulturforum. The new building is needed because for decades it has only been possible to exhibit small selections from the Nationalgalerie's comprehensive collection of twentieth-century art.

The new building will allow several internationally significant art collections to be displayed together permanently for the first time: the Nationalgalerie's collection of twentieth-century art, the Marx and Pietzsch collections, parts of the Marzona collection, which is embedded in the Staatliche Museen, and works from the Kupferstichkabinett (Museum of Prints and Drawings). They will be shown both on the lower level of the Neue Nationalgalerie and, above all, in the exhibition spaces of the new building.
Hamburger Bahnhof – Museum für Gegenwart / Nationalgalerie Berlin
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Hamburger Bahnhof, the great Hall
The Hamburger Bahnhof – Museum für Gegenwart – Berlin presides over a comprehensive collection of contemporary art, which it presents in a variety of exhibitions. It is the largest among the buildings housing the Nationalgalerie’s extensive holdings.

The museum’s name refers to the building’s original function as one of the first terminal stations of the rail system in Germany. It opened as the terminus of the railway line between Hamburg and Berlin in December 1846. The building’s late Neoclassical style was conceived by the architect and railway pioneer Friedrich Neuhaus. It set an architectural precedent for the subsequent designs of Berlin’s train stations through the second half of the 19th century. Today it is preserved as the city’s only train station remaining from that time.
Kunst- und Ausstellungshalle der Bundesrepublik Deutschland Bonn
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Exterior view of the Bundeskunsthalle. 

The Bundeskunsthalle on the Museum Mile in Bonn is a national exhibition hall of the Federal Republic of Germany without an own collection. This national project leads back to the period of Bonn being the capital of Germany – West before reunification of Germany. The Bundeskunsthalle was designed by the architect Gustav Peichl, Vienna, in 1992. The building has a characteristic cubic structure on a square plan, echoes of ancient Egyptian architecture. Characteristic elements are the three light-towers on the roof, a roof garden, 5,600 sq. of exhibition space with exhibition halls, foyer, auditorium, reference library. Temporary exhibitions are shown in the fields of art, culture, history, economy, science, and technology. It furthermore has a forum for dialogue between culture and politics. 
Kunstmuseum Bonn
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Exterior view of the Kunstmuseum Bonn. 
Art Museum Bonn
The Art Museum Bonn is in the ownership of the City of Bonn and was designed as counterpart to the Bundeskunsthalle in the same ensemble. The Museum building is open to the public since 1992. The exhibition area is 4700 sq. The architects are Dietrich Bangert, Bernd Jansen, Stefan Scholz, Axel Schultes and Jürgen Pleuser. The museum has an important collection focusing on Rhenish Expressionists and German contemporary art since 1945, International Graphic since 1945 (5000 works from the 20th and 21st century).The permanent exhibition shows works by Georg Baselitz, Joseph Beuys, Darboven, Kiefer, Blinky Palermo, Robert Delaunay, August Macke, Richard Long, Lucio Fontana, Jannis Kounellis, Gerhard Merz, Thomas treasurer, Stefan Eberstadt, Cornel Wachter, Evers It owns as well the video collection Oppenheim (Joan Jonas, Dennis Oppenheim, Klaus vom Bruch, Marcel Odenbach, Ulrike Rosenbach, Julian Rosenfeldt).

LWL-Museum für Kunst und Kultur Münster
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Exterior view of the LWL-Landesmuseum Münster. 
The LWL-Museum in Münster is one of the major museums for art and cultural history in North Rhine-Westphalia. It was founded over 100 years ago as a symbol of civic commitment. It was co-founded by the Westfälischer Kunstverein (Westphalia art society) and the Verein für Geschichte und Altertumskunde Westfalens (the society of Westphalian history and antiquity studies). As a result the art and cultural history of Westphalia are one of the museum’s major points of focus. Today the museum is an institution belonging to the Landschaftsverband Westfalen-Lippe (Westphalia Lippe regional authority). The collections display 1000 years of Occidental culture from the Middle Ages through to the present day. Its exhibition and collection policy locates Westphalian art and cultural history within its European and international context. The major exhibitions of both historical and new art, as well as cultural history within a European framework, and together with the Skulptur Projekte which have been taking place once every ten years since 1977, in particular provide the institution with an international profile. The museum regards its work as a contribution to the cultural identity of Westphalia within a Europe of regions, while being mindful that identity emerges from the experience of origins, history and cultural relations. At the same time the museum contributes to the national and international reputation of the region.

“A bit of New York in Münster” is how a visitor described the architecture of the new building. Designed by Staab Architekten of Berlin opened the Westphalian State Museum of Art and Cultural History after five years of construction in 2014 with the new presentation of its collection. The museum increased its exhibition area by 1,800 to a total of 7,500 sq.
Kolumba Köln
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Architecture. 
The “Kolumba” is the Art Museum of the Archdiocese of Cologne. It was founded in 1853, and re-opened at the new museum building in 2007. The architect was Peter Zumthor.
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Excavation. 
A secret garden, stone ruins and a uniquely dense archaeological site: the ruins of the gothic church in the centre of rebuilt Cologne are the most impressive symbol of the city’s almost complete destruction during the Second World War. In 1949 the chapel of “Madonna in the Ruins” was created within the church ruins by the architect Gottfried Böhm as a near improvised shelter for a gothic Mary figure that had remained unscathed. “Kolumba” is intended to be a place for reflection. The occasion is the new building for the Cologne Diocese Museum, which was established in 1853 and which features an extraordinary collection spanning from early Christianity to contemporary art. A museum as a garden continually bringing a few alternately selected works of art to bloom. Kolumba allows visitors to immerse themselves in the presence of their memories and offers them their own experiences on their way. As a “living museum“ Kolumba enquires about the freedom of the individual in an exchange between history and the present day, at the intersection of belief and knowledge, and defends existential values by challenging them through art. The new building designed by Peter Zumthor transfers the sum of the existing fragments into one complete building. In adopting the original plans and building on the ruins, the new building becomes part of the architectural continuum. 

Pinakothek der Moderne Munich

[image: image12.png]


  (Image 12) 
© Pinakothek der Moderne / Haydar Koyupinar. 2004 
Exterior view of the Pinakothek der Moderne. 

The biggest museum for modern art in Germany is being constructed in the immediate vicinity of the Alte and Neu Pinakothek: the Pinakothek der Moderne. 
In this building on around 15,000 sq., four outstanding collections will offer an extensive overview of fine applied arts of the 20th century right up to the present:
In addition to art, sculpture, photography and video of the Sammlung Moderner Kunst, Die Neue Sammlung will present itself with firstclass examples of design and handicrafts, the Architekturmuseum der Technischen Universität with architectural illustrations, photographs and models and the Staatliche Graphische Sammlung with printed graphics and precious master illustrations.

Joint alternating exhibitions and open views in the architecture of the Munich architect Stephan Braunfels will enable comprehensive looks at the arts in the 20th and 21st centuries.

The Pinakothek der Moderne joins the surrounding museums to become a unique art-historical and historico-cultural ensemble, which makes the range of western culture of the past and present in its incomparable denseness and quality worth experiencing.

Museum Brandhorst München
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Exterior view Museum Brandhorst. 

The Museum Brandhorst is situated in the north-eastern corner of the Kunstareal that includes the Alte and Neue Pinakothek museums as well as the Pinakothek der Moderne. With its entrance at the junction of Tuerkenstrasse and Theresienstrasse the Museum Brandhorst forms a connection to the busy Maxvorstadt and lively university districts. 

The building of “Sauerbruch Hutton” architects in Berlin is a long, two-story, rectangular structure abutting a considerably higher, trapezium-shaped section that widens to the north. The precise contours of both parts are linked by a continuous ribbon glazing that culminates in the generous glazed area at the main entrance. Here a corner window running the full height of the building cuts boldly through the structure to the North West, ensuring that the spacious foyer with the museum ticket desk, bookshop and restaurant receive natural light from three sides and enjoy different views. 

The multi-coloured facade 
The facade looks like an abstract painting and draws attention to the building’s function as an art museum. It comprises various layers with different functions. On top of the building's substructure and insulation there is a layer of horizontally folded sheet metal with fine perforations. In front of this, 36,000 ceramic rods have been fixed vertically. These are finished in 23 different coloured glazes and fall into three groups of shades and tonality, accentuating the impression optically that the building is made up of three separate, interlocked volumes. Walking past the building, the surface of the facade seems to alter. There are countless variations in the appearance of the materials and the structure: seen from an angle the vertical ceramic rods form one smooth surface; seen face on, the horizontally emphasized background is visible and becomes the dominant feature. From a distance, the groups of different colours blend into neutral shades, each with a different brilliance and tonal impact. From close to, each of these fields becomes broken down into its component colours.


